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Paul Myoda

Study for Glittering Machines (2007)
14 x 24“
When I moved from New York City to Providence, RI, in 2006, I knew
I wanted to begin a long-term, focused and singular body of sculptural
work. I began an investigation in sculptural forms, and a series of experiments in mechanical engineering, physical computing and new electrical
lighting technologies. In 2007, I gave this body of work a name: Glittering
Machines. This study is one of the first digital illustrations of what I had in
mind. Like the great Pygmalion myth, I have always yearned to breathe
life into my sculptures, situate them within narratives, or imbue them with
force fields that are revealed only through interaction. Glittering Machines
are kinetic, interactive and illuminating sculptures that behave in different
ways depending upon the presence and proximity of their viewers.

51N4E

C MINE Cultural Infrastructure (2010)
33 ¼ x 54”
Restoration and reconversion of old coal mine of Winterslag, Genk into
cultural and tourist infrastructure.
The original building is composed of a solid and rather dark base topped
with naturally lit machine rooms. The first intervention consists of a subtle
restoration with respect towards the industrial heritage such as the monu¬mental building complex and the several old machines and installations. The old complex will house a design museum, a restaurant and
café, a tourist information center, a large foyer and will provide access to
the Mine Experience (visit of the existing shafts).
The second intervention is the addition of two new venue halls in the
armpits of the old T-shaped complex; a big theatre hall (500 spectators)
and a smaller concert hall (200 spectators), combined with an exhibition
space. These additions follow the base/machine rooms logic of the old
building. The new ‘piano nobile’ offers a new reading of the whole, as
well as spec¬tacular views on the nearby coal tip.

Adamo – Faiden

Public floor design plan. La Rural Convention Center (2006)
12 x 36”
The public floor design of La Rural Convention Center is based on a local
graphic tradition called “Fileteado Porteño”. In this project we developed
a project attitude that involves understanding the environment as a
framework open to new descriptions. We still believe that these kinds of
descriptions are project decisions.

Serie Architects

The Tote, Mumbai (2009)
25 ¼ x 36”
Located next to the Mumbai Race Course, The Tote is a set of colonial
era buildings converted into a restaurant, bar and event spaces. The
design uses a tree-branch structural system to create a continuously
differentiated architecture that reflects and extends the space created by
surrounding rain trees. By modulating the branching structure along its
section different volumes are created which organize the dining hall.

Liza May Post

Disappear (1989)
24 x 36”
I chose this really early work, Disappear (1989), for my blueprint, as I
thought it would be truest to the blueprint idea. Since blueprints need
to start as a black and white image, I decided to find an early black and
white work, rather than converting one of my color negatives. I don’ t
have a lot of work in black and white – a year after I made Disappear, I
started using the old 6x6 Rolleicord that had been my grandfather’s and
then my father’s camera, and most of the work in the years following
were 35 mm color slides. I guess working in color felt more real to me.
The work was made after a conversation I had with my teacher at the
Rietveld Academy in Amsterdam. We were talking about escape, and I
kept thinking about how to portray the ultimate escape. I made the work
alone—making a work with anyone else present seemed impossible to
me at that time. I kept on working like that for a couple of years; later I
would involve other people in making the works, but that lonesome period remained important to me.

Pamela Fraser

Untitled (Green Pumpkin) (2000)
36 x 56.5”
This painting contains several ideas I’ve continued to work with over
time: creating pictures that convey some level of delight, working with images steeped in popular creative initiative, and playing with color-coding,
detaching colors from their customary contexts. Untitled (Green Pumpkin) was part of a body of works that used the logo as a pictorial device,
playing with the intersection of the authoritative and the idiosyncratic.

Sebastiaan Bremer

Buoyant (Pool I) (2000)
18 x 24”
“My works finally clicked when my then girlfriend, now wife, Andrea,
called up from Brazil before she got on the plane to New York: she was
afraid the plane would crash. We spoke, I told her not to worry and that
all would be fine. After hanging up I started to second-guess myself. I
couldn’t sleep, and I figured since I was awake I would pass the time by
trying to work on this one deep blue image of my goddaughter, Veerle,
swimming underwater in a pool, holding her breath. I started hesitantly in one corner with small white dots, tracing the waves in the water. I
wasn’t looking for meaning, just passing and recording time, dot by dot,
keeping the waves going from left to right. My pen on the C-print was
mimicking the needle in my brain registering the waves of memory. This
picture of Veerle swimming, shot by my mother on a waterproof disposable camera in 1996 or so, slowly transformed into a magical object,
holding my anxiety in check, keeping my mind afloat, keeping my fear at
bay, keeping Andrea’s plane magically aloft, safely bringing her home.
My dots seemed to guard Veerle in place, with her breath inside. She
had become a bit of an angel, keeping Andrea safe, keeping me going,
complete and utter magical thinking.”

Gelitin

First International Blow Job Convention
Shanghai Biennale 2002 (2002)
24 x 18”
“Best idea for the Shanghai Biennale.“

Vik Muniz

The Rower, Equivalents (1993)
26 ¾ x 24” (paper)
Equivalents is titled after a series of photographs by the famous early
20th-century American photographer, Alfred Stieglitz. Stieglitz’s photos
were formal cloud studies intended to suggest a sense of equivalency
between the cloud images and his emotions. Muniz, on the other hand,
is playing off the age-old game of finding recognizable forms in cloud
formations. By taking lumps of cotton and shaping them into different
likenesses he underscores the viewer’s active participation in the reading of the photo. Muniz’s photos can read as cotton, clouds, or images
of objects, but no two readings can occur at the same time. When you
see cotton, you lose cloud and image; when you see cloud, you lose the
other two aspects, etc.

Future Cities Lab / Jason Kelly Johnson + Nataly Gattegno

Glaciarium (2009)
24 x 34 ¼”
The Glaciarium is an interactive instrument that engages a smaller group
of users’ senses through the sight and sound of a melt¬ing ice core. The
influence of the individual viewer is linked directly to the materiality and
sensation of the project. Increased observation amplifies the internal
lighting effects and, depending on the duration of interaction, dramatically
accelerates the melting of the ice rendering the environmental degradation visceral and real.

Giancarlo Mazzanti

Modular system schools (2006)
12 ¼ x 36”
The modular system schools allow the adaptation to different sites, this
easy way to construct help people with low budget to construct by stages
but also to grow on time depending on the needs of the community.
The modules are designed according to programs that should contain a
school but also for the actions and relations it can encourage. The architecture’s aim is what it can socially produce not about how it looks or its
functionality.

MODU

Platform For Justice (2006)
36 x 52”
How can a courthouse express the idea of “justice” in the capi¬tal of a
democratic society while meeting security requirements in a chang¬ing
world? Instead of hiding the administration and support areas of the
courthouse away from public view, they were elevated above in a floating
platform viewable from points in the city. The underside of this platform is
clad in mirrored metal that reflects an image of the historic train hall roof
and the stacked courtrooms that support it.

OFFICE Kersten Geers David Van Severen
in collaboration with Wonne Ickx

Border Garden (2005)
36 x 36”
An oblong volume provides a border crossing for pedestri¬ans between
Mexico and the US, and interrupts the endless demarcated boundary. A
nine-meter high wall defines a no-man’s-land between the two countries.
Within the white walls a grid of palm trees imposes order on a large,
shaded garden. Pavilions for passport control and administration are
spread around here and there, becoming part of the garden. The oasis
is a point of reference in the vast Tex-Mex landscape, hidden within the
open landscape by its walls. In all its simplicity it raises questions about
the de¬sire for the promised land.

Ricci Albenda

Simple (1988)
25.5 x 41”
I was working on paintings where I combined phrases with images in a
variety of ways, thinking about the parity between the written word and
image, and ideas about the kind of instantaneous abstract narrative
some images or phrases could convey. Originally a white text superimposed over another artist’s work as part of a collaboration, I was so
excited by “simple.” that I decided to trace it and recreate it on its own
as black text on white paper. This is when I discovered all the subtlety
and precision that black and white on white (one black, two whites) could
yield, and I stopped bothering with any traditional images whatsoever
anymore. The word itself became the only image.

Richard Galpin

Redwskyblue (2003/4)
42 x 30.5”
This work shows the moment at which I began to erase something that
wasn’t there – or perhaps the moment that my erasure of images tipped
over into something more constructive. Up to that point my cutting of
photographs had been more faithful to the content of the image - removing the background or certain details. In this work – starting with a
photograph of a communications tower in São Paulo – I began to cut into
the clear blue sky, using a motif borrowed from the center of the image,
allowing the image to unfold itself into the background, and inverting
positive and negative...

Go Hasegawa & Associates

House in a Forest (2006)
18 x 36”
It’s a tiny weekend house, and I tried to make a good relation between
building and landscape. This is my first project, from when I was 28 years
old.

Robert Lazzarini

Phonebox (2013)
24.5 x 36”
The blueprint I’ve included is one of approximately sixty technical drawings that I used to make the work payphone, 2000. Consistent with my
practice, the sculpture is made from similar materials as the original it’s
based on; stainless steel, aluminum, Plexiglas, plastic. I worked with a
range of fabricators and industrial companies to make the complex geometries, so it was imperative to have very precise drawings.

Paul Ramirez Jonas

Admit One: Ford Theatre (2011)
Courtesy of the artist and Koenig & Clinton Gallery
36 x 24”
I was trained as a painter and received my degree in 1989. I immediately
switched to sculpture and performativity, and vowed never to paint again.
For a long time I could not even make a drawing (except for working
drawings such as plans, diagrams, idea sketches). It took me more than
20 year’s to figure out how to make a drawing that I could also think of as
“my work.” This is a blueprint of one of them.

Vito Acconci

Exploding House (1981)
48 x 36”
(See blueprint)

Jesse Reiser + Nanako Umemoto

Cardiff Bay Opera House (1994)
36 x 60”
The project involves the opera house in the historical and spa¬tial configuration of Cardiff’s inner harbor area by constituting the project as a
series of infrastructural events. The nature and limits of the house are
redefined at both extremes of its scale: as an integral part of the city and
its environs, and as a setting for a stage performance. The building is not
understood as an isolated monument but as an open cultural form that
is capable of meeting imperatives and needs like the docks, tunnels and
roads that structure the harbor itself.

Charlotte Dumas

Jonker (2002) from the series Rotterdam (Four Horses)
Courtesy of the artist and Galerie Paul Andriesse Amsterdam
28 x 36”
Jonker is one of the four portraits of police horses of the Rotterdam
mounted police that make the series ‘Four Horses,’ which was first
presented at the end of my residency at The Rijksakademie for Visual
Arts in Amsterdam in 2002. In many ways it marked an important starting
point for the development of my artistic career. This series allowed me to
pursue my interests in portraying animals and gave me the confidence to
do so.

Barbara Visser

Who’s Afraid of Red, Yellow and Blue III /Blueprint (1967/1989/2013)
Courtesy Annet Gelink Gallery
19 x 36”
Newman’s ‘Who’s Afraid’ is a recurring ‘mantra’ in Visser’s work, as it ties
together different decades of the 20th century as well as artworks from
that age: starting with Disney’s Three Little Pigs singing “Who’s Afraid of
the Big Bad Wolf” and Edward Albee’s “Who’s Afraid of Virginia Woolf”,
the slashing of Newman’s painting in 1989 and the wild debate about the
authenticity of the restored artwork that followed, are at the root of Visser’s attempt to re-introduce the question in an abstract or concrete way,
over and over again.
Special thanks to Stedelijk Museum Amsterdam

SO–IL

Tricolonnade (2011)
24 x 36”
Curator Terrance Riley of the 2011 Shenzen Hong Kong Biennial recreates Paolo Portoghesi’s “STRADA NOVISSIMA” from the 1980 Venice
Biennial, in which he asked 20 architects (including Frank Gehry, Rem
Koolhaas and Aldo Rossi) to design a “facade” along a central “Strada” of
the exhibition hall, questioning the ideology of the facade that is at once
individual and collective—both the building and the city.
As the historic 1980 exhibition has come to represent a moment of architecture’s fixation on the symbolic facade, 2011 marks an anxiety that
architecture itself has collapsed into nothing more than skin.
Our proposal, through a kind of reinvented colonnade, seeks to spatialize
and instrumentalize what has become implicitly flat. The ‘facade’ unfolds,
becomes itself the space of occupation and exhibition. Its prismatic
materiality—‘marble’ on each column’s front face, and mirror on its two
back faces—creates an instable space always changing in relation to its
viewers.

Achim Menges

Morphogenetic Design Experiment 01 (2004)
22 1/8 x 33”
Morphogenetic Design Experiment 01 was the first in a series of experiments investigating a possible synthesis of computational form generation and materialization. Evolutionary computation was em¬ployed
to explore a wide range of complex morphologies within the space of producibility of a laser cutter. Since 2011 the models of the project form part
of the permanent collection of the Centre Pompidou Paris.

Fred Tomaselli

X Will Fade (1992)
45.5 x 36”
This work was composed of cannabis leaves glued onto a pink background and then covered with epoxy resin. I painted the leaves the same
colors that they already were, since I assumed their color would fade
from green to gold. I did not paint the leaves that form an X shape from
the four corners to the center. Those leaves did eventually fade, forming
the X shape.

Alix Lambert

Fingerprint (2013)
42 x 36”
My interest in crime is as a lens through which to understand human
behavior.Therefore I want to acknowledge that we are all part of the
problem.Having myself fingerprinted at the police station identifies me in
the same way that suspects are identified.
On a formal level the indexical nature of creating silkscreen prints from
finger prints -prints of prints- appealed to me.

Julian LaVerdiere

Intersecting The Firmament (1999)
24 x 18”
This drawing of a completed Tower of Babel making contact with the
space elevator was one of a few instructional diagrams that accompanied a time machine project titled “Ether Cabinet” that I had designed to
accelerate the passage of time. The device grew artificial Stalactite &
Stalagmite bridges to demonstrate the continuance of time… It all made
perfect sense to me then?!?

Marcos Rosales

Letter Taken from Adoption Files (My Dear Son) (1992)
Letter Taken from Adoption Files–rearranged version (My Dear John) (1992)
35.5 x 24”
This piece was based on a letter that I recovered from my adoption files
while searching for my biological mother in 1991. The first version is a
direct photocopy of the actual letter written by my biological mother. The
second is a rearranged version of the same letter. I cut out each word
and rearranged them into a completely different narrative. They were
originally shown in a very small room facing each other. This work was
the first of many pieces using this letter as source material. It was also
the first autobiographical piece that I ever made, and my first piece of
writing created by cutting and splicing found text into surreal narratives.
Since then my work has always had autobiography at its root, but using it
in ways to shatter the idea of self into twins, doppelgängers and multiple
personalities.

Cameron Wu

Tensegrity Airport (1999)
36 x 58”
Due to their nature as closed and coherent geometric constructs, tensegrity organizations resist formal and structural integration with external
systems. Two slabs defining a horizontal volume of occupiable space are
supported exclusively by six plumb compressive struts. The parasitic vertical dead load is applied axially to the plumb struts and incurs no bending moments at the nodes, thus respecting the geometry of the existing
system. The three dimensional vector paths of the added load are
resolved to the ground through the remaining oblique struts and cables,
which do not structurally engage the slabs, yet cut through the space of
inhabitation to produce the parti

Point Supreme: Joana Sá Lima, Marianna Rentzou,
Konstantinos Pantazis

Architects Brain, Cover for CONDITIONS magazine #9 (2011)
43 x 36”
In pre-modern epochs, renewal of practice was always initi¬ated by
looking backwards, as a return to the fundamentals. The cult of the new/
young first came with modernity. Are young offices still obsessed with the
ideas of idols, former employers and teachers? Or are young practices
in architecture today considered to be especially innovative? Are they
generating new knowledge or just recycling winning formulas? How is the
mindset of the architect today?

Valeska Soares

La Vie de Bohème (2013)
24 x 75.08”
Valeska Soares has chosen to depict the book La Vie de Bohème by
Henry Murger, in its actual size on a blueprint that stretches horizontally
like a bookshelf. To the right of the page, sitting atop the invisible shelf,
is the small white outline of the novel. Soares is interested in the multiple
fictions that each individual viewer creates inside his or her own head
when reading a novel. The book is a trigger for the themes and narratives that relate to Soares’s artwork, such as nostalgia, love, and the
difference between the collective and individual memory.

Jürgen Mayer H.

NOAH’S ARK, The Cooper Union, New York (1990)
95 ½ x 34”
Noah’s Ark is an analysis of generating form and structure based on
the dimensions of Noah’s Ark as described in the bible. Orthogonal grid
structures mutate into organic systems by applying composition techniques comparable to twelve-tone and aleatoric music. Two-dimensional
line drawings are translated into three-dimensional wire frames and then
into volumetric models. Section cuts through the objects relate back to
the planar origin of the strategic transformations.

chameckilerner (Rosane Chamecki & Andrea Lerner)

Fatiado (1994)
Choreography by chameckilerner. Photo by Rodrigo Monte
36 x 24”
Fatiado is inspired by the Greek philosopher Aristophanes’ theory of soul
mates, presented in The Symposium by Plato. Aristophanes states that
humans originally had four arms, four legs, and a single head made of
two faces. He continues that there were three genders: man, woman and
the “Androgynous.” It is said that humans had great strength at the time
and threatened to conquer the gods. Zeus developed a creative solution
by splitting humans in half as punishment for humanity’s pride. Each
human would then only have one set of genitalia and would forever long
for his/her other half, the other half of his/her soul. It is said that when the
two find each other, there is an unspoken understanding of one another,
that they feel unified and would lie with each other in unity and would
know no greater joy than that.

Ivan Navarro

Joy Division I (Sketch) (2004)
36 x 46.5”
“The title Joy Division refers to the Nazi concentration-camp brothels,
though Navarro came across the term from 1970s British post punk band
of the same name.” – John Ravenal, 2007

Johnston Marklee

Case Study Redux (2001)
24 ¼ x 36”
Collage utilizing Julius Shulman’s iconic photograph from 1960 of Case
Study House #22, which builds upon the historical legacy of hillside
building in Los Angeles established by such architects as Pierre Koenig,
Richard Neutra and Rudolph Schindler, but stands as a new archi¬tectural icon made possible by extreme engineering principles and sculp¬tural
form-making.

Donald Baechler

Pitcher/Globe (1983)
12 x 10.5”
This image of a water jug, or pitcher, marks the first time Baechler drew
this circular form, which became the globe that is featured in many of his
subsequent paintings.

Richard Phillips

Persia (1996)
49 x 36.25”
Richard Phillips’ strikingly distinctive oil paintings have begun to shift
away from finding their sources in found imagery to imagery the artist
creates himself. Recent works, such as Lindsay II and Sasha II, were
created based on stills from his 2011 films Lindsay Lohan and Sasha
Grey. Similarly, the artist has begun creating new works that redress his
early work – returning to the pop sensibilities of 1960s and 1970s advertising with a new perspective. On the occasion of this exhibition, Phillips
created Persia II, a blueprint based on a photograph of his 1996 oil painting of the same name.

MOS

36 x 40 inches
One of many screen captures from custom software that was developed
using real time video game physics engines.

Haas & Hahn

PRAÇA CANTÃO, RIO DE JANEIRO, BRASIL (2010)
36 x 24”
The Favela Painting project started in 2005 when Dutch artists Haas&Hahn (Jeroen Koolhaas and Dre Urhahn) had the idea of creating
public artworks in favelas in Rio de Janeiro. Mobilizing people to transform their own communities into social art works of monumental size, the
works are intended to beautify and inspire, to combat prejudice and attract positive attention, while offering opportunity and economic stimulus.

BUREAU FOR ARCHITECTURE AND DESIGN (BAD):
Felix Monasakanian, Mohamed Sharif and Efren Soriano

BAD Cyphers (1993 x 1 MS and 2003 3x 2 FM, ES)
36 x 25”
This glyphic assemblage comprises barely agitated and de¬formed
extrusions; extensive horizontal, panoramic stepped-sections; hov¬ering, fragmentary episodes and collapses of aperture, figural perimeter
and shadow into muted silhouettes. Ten years after the last line, we
recog¬nize that we’re probably looking for more subdued versions of the
same obsessions and find ourselves increasingly gravitating to the voids
– some¬times more so than the formal accumulations. Maybe it’s in the
blank areas on the panel that we are beginning to earn and write our own
blues?

Jens Fänge

Hans Christian Andersen (1998)
Courtesy of Galleri Magnus Karlsson
33.5 x 36”
The blueprint is from a drawing I made in preparation for a painting. It’s
a portrait of Danish fairy tale writer Hans Christian Andersen. I made it in
1998 during a residency at ISCP in New York.
I wanted to portray HCA as a flower. The many layers of clothes would
be the petals. Although it ended up as a painting, oil on linen and all, it
also felt like a depiction from a collage or an assemblage. The writer is
here totally man-made and artificial. I imagined him as a construction of
plastics, cloth and glass (the eyes). I remember that when I painted the
portrait his eyes where looking in another direction. One morning when I
came to the studio and looked at the painting the position of the eyes had
changed by itself. When I left him the night before Hans Christian Andersen had been staring at nothing, out into the blue. Now he was suddenly
looking right into my own eyes.

Dana Hoey

Bikini Brawl (1996)
44 x 36.5”
Bikini Brawl is my favorite early picture, which involved pitting one
psychology against another and bringing subterranean tension to the
surface. My most recent photos are the equivalent of surface tension;
I photographed both realistically cast and stylized female bodies. Still
wrestling with the concept of “female”.

Guy Richards Smit

Student (2013)
36 x 41”
Student is an example of one of the stock scenarios that turn up time
and time again in my videos and paintings and create my visual alphabet. The uncomfortable doctor, the bored soldier, the bad artist. The lone
figure in contemplation, studying, appears when the rest of my work feels
too manic.

Janaina Tschape

Anatomy Grey (2000)
36 x 28”
In search of a constant “being wet,” there is integration between [Janaina] and environments. Celebrating nature, she fuses things and
beings: women, birds, air, water, landscapes, castles, everything exhales
self-reference and ambiguity of the senses. The extensions and fusions
generally refer to the body. In water, in the landscape, using balloons, inflated condoms, wings, pneumatic forms, the aquatic body and the aerial
body live together with the extended body spread out on the ground.
Text by Victoria Daniela Bousso

Mariele Neudecker

Index (1989)
18 x 24”
The piece was made while I was a 3rd year student and in hindsight I
can see that it started a process of working with empirical data, with an
enquiry into fictions and facts and systems how those are re-presented. I
made this sculpture by binding objects together in a deliberately chaotic
way: a card-game of images of the worlds most famous tourist attractions, a stack of old pieces of wood and a set of office filing cards. This
was temporarily exposed to an iron-powder solution, causing the lower
part of the ‘file-block’ to rust and unite the materials. Index no longer exists. Looking for an image for ‘BLUEPRINT’, this particular project struck
me, as it already combined and layered a concept of human knowledge
and a system of categorization with a physically changing material.

Blake Rayne

Untitled Painting (2002)
36 x 24”
The pictures that my blueprint is based on were anomalies – I hadn’t
really made any before and I haven’t really made any since. The original
pen and ink drawings were made by collecting different source images
on a lightbox and then collaging or tracing them into a new work. I was
interested in shifts in design technology and in crafting together pre and
early Modern drawing styles with a contemporary consideration of the
compression and distribution of data. In a way, these drawings prefigure
my recent work – installation-based projects and readymades as narrative structures – and share with my current practice a concern with the
narratives of painting.

Jaime Lerner

Willie Davis Stadium, Maringá, Paraná State, Brazil (1961)
24 x 36”
In the early 1960’s, construction works for an airport were being carried
out in Maringá. At the same time, the city wanted to build a new stadium.
The key to this project was to transform what would be waste in one site
into input in the other: the excess earth generated by the construction of
the airport was used to build the bulk of the structure of the new stadium.
This avoided an issue afflicting many stadiums being built throughout
the country at the time – heavy, expensive structures that were never finished. The solution for the Willie Davis Stadium, in contrast, came about
naturally: surplus earth. That year, to celebrate the sustainability of the
solution, the soccer team from Maringá won the state championship.

Laura Stein

Sylvester Tomato (1995)
26 1/3 x 20”
Sylvester Tomato is the most highly acclaimed piece from Laura Stein’s
series titled ‘animal/vegetable’. In this work she explored the limits in
trying to ‘control’ or manipulate nature by growing vegetables into molds
of images from popular culture. The artist’s process focused essentially
on hybridizing vegetables with cartoon characters and proved ultimately to be a very real collaboration with nature in which aesthetic control
could only be guided, not insisted upon. The artist continues to be very
interested in cultural power dynamics and their effects on ‘a more natural
flow state.’ This series, simultaneously a whimsical and rigorous critique
of human culture/natural world dynamics, is the platform for all that followed.

Pascal Flammer

Architecture Office with Two Stairs, Zürich
or Indian Desert (2000)
12 1/8 x 36”
The building has four floors, each with a specific function, space and relationship with the surrounding park. While looking like a simple ‘maison
domino’ of floors held up by columns, the building is more complex. The
structure provides three principal types of spatial experience with its surroundings; on the ground floor, since the columns are in the middle of the
facade, the resulting space feels strongly connected to the landscape.
On the first floor the columns are in the corner, producing a more defined
and centered space. The top floor is divided into four niches, each framing a specific view. All floors are linked by a ‘double stair’, which forms
the structural core of the building and provides the possibility of moving
through the office in an almost labyrinthine way. The columns on the first
and second floor above ground are not in compression but in tension.
Only the columns on ground floor are in compression, yet all columns
have the same dimension irrespective of their structural task.

Gerben Mulder

Night Bloom 8 (2011)
46.5 x 36”
This work was created as part of a series made during a residency in the
Museum of Contemporary Art, Tucson in 2011. In my practice over the
years I continuously switch between subject, style and medium. In the
end, no matter what I attempt, it always seems to go back to one thing:
I’m trying to figure out painting.
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